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3 Plays of Sma

ll Town Life

| Tend to Monotony in Theatre

Is It Lack of Inventiveness in Dramatists or Public De-
. mand That Brings So Many Plays of Similar
: Kind to the Stage?

; By LAWRENCE REAMER,

course, likely to bring forth al

! N evening which adds five new
ods of the frenzied theatre, h

plays to the prevailing supply is, of
most anything. In spite of the meth-
owever, it is impossible to overlook

the aignificance of the presence of three plays of small town life in the
latest crop. Then another drama of the demireps came along In the latest
contributions of the playwrights to the contemporaneous theatre,

The whole of the first act of “Thank You," which contained in some
other scenes novel and Interesting points of view on the part of the play-
wright, was made up of the same sort of fun that brought the enduring

success of Denman Thompson. The

parvanimality of the country vestry,

Ihl.little jealousties of the village women, the lack of any knowledge of life

ontside the narrow circle of their inte
of the hick play that seems now to be

rests—all these are the familiar stuff
the one form of dramatic expresslon

of the American genius which is destined to be with us always.

On the same evening another standardized play of country life came
to the local stage im “Just Like a King,” by John Hunter Booth. *Main
Btreet” followed on Wednesday. Then there ig already “Wait Till We're

Married” at the Playhouse.
It would be [nteresting to know

if the public demanded so many of

these plays that authors are In reality justified in expending so much time

on them. Or is there a painful lack
wright? Does he never think of any

of inventiveness in the native play-
other field? Or does he consider it

better to play safe by sticking close to the kind of dramatic fare on which

Americans are known to thrive?

Of course “Main Street” i{s different in spirit and is to be consldered
along with these plays merely because it happens to treat of existence in
a small community. Does the so-called rural play represent in reality the
dramatic material of which this country most approves?

It must be kept in mind that the®

preference for fun eof the rural type
is not exhibited in the theatre only.
In the music halls, the Chaulaugua
entertainments and allied efforts at di-
version there Is always the same
prejudice in favor of the man or wom-
an who will perform, perhaps not with
the same perfection, but any approxi-
mate skill, the Chic Bales kind of a
programmsa. To imitate the nasal
tone, the uncouth manner and the
awkwardness of the entertainer in the
basament of the Methodlst Eplscopal
Emanuel Church or reproduce the ef-
forts of the village musician is to find
almost perfect success. This prejudice
in favor of the hick humor is too
firmly established to be a matter of
accldent, The American audience
loves it
Recalls Famous Suecesses.

Then one need only recall the long
e of “The Old Homestead" and "“"Way
‘Down East™ They have outlived
nearly all theilr contemporaries. More
to tie point {3 the persistent vitality
of their own expedlents. They are|
tried, as we know, In every rural play
that happens along, and we know that
they are classed ns “sure fire"” by the

taste of the publlc corresponded alto-
gether to the play the managers of-
fered them,

Concerning Feter Grimm.

The current performance of "The
Return of Peter Grimm” at the
Belasco Theatre represents tho art of
the theatre in such flne estate that
the representation stands in a peculinr
relation to the rest of the plays to be
seen just now. Onme could almost, as
It were, draw a line of division be-
tween them, such a line indeed as put
Mr. Belasco's production in a place of
ita own and left the rest of the plays
somewhere else,

It may not be that thelr perform-
ance is necessarily Inferfor or any less
ilustrative of the newest and best In
stage art. Wherever “The Return of
Peter Grimm” might be 1t would cer-
taluly be sltogether different from
anything else in the contemporaneous
theatre.

It is not alone In the apparitions of
Mr. Warfleld In the second and third
acts that the extreme skill of Mr,
Belasco in mechanics ls shown,

There could be nothing truer mor
loveller than the atmosphers of the
gardener's home In the first act. The
pleture is built up with the meticulous
beauty of a Dutch interior of the sev.
enteenth century. Every stroke is care-
fully paid in its place, but In the per-
fect sense of home and loveliness of
life that results there are no traces of

playwrights and the actors. Why the |
audiences in Amerlcan citles shou]d‘l
take such special Interest In this type
of play ls not easy to understand.

It is no longer true that 0 many of
the city dwellers are but one genera-
tlen from tha American small town. A
much larger percentage of the thea-
tregoers in American citles are now
but one generation, or two at tho most,
from the steamer tha* brought them
or their forebears herr

It 18 not easy then to understand
why the exaggerated representations
of rural life should appeal so strongly
fo them. But it Is a fact statistics will
readily prove that the American the-
atre public dearly loves the rural blay
and rejoices most of all In its fun.

One reason why the frequent ap-
pearance of this kind of play might
he attributed to the indolence of the
iramatists is the docility with which
in other cases they follow the line
of least resistance, Willlam Hurlbut
wrote “Lillles of the Fleld,” which was
acted at the Klaw Theatre the other
night. The play is a study of the
life In the unciassified ecircles of so-
clety which have Interested play-
wrights ever since Avery Hopwood
found such enduring prosperity with
“The Gold Diggers.” Mr. Hurlbut has
wdded some amusing characters to the
Ust of his predecessors.

Perhaps nona of thess I8 wmore
laughable than the grande dams as it

the craftsman.

The result is most exquisitely re-
vealed, but the workmanship which
created its qualities = nowhere wisible

Miss
FLORENCE
ELDRIDGE

in “AMBUSH"
Garrick

o

LAIRE /g
EIGHTH

Miss INA
“BLUEB
WIFE"

Ritg

THE NEW YURK HERALD,

This s In reality the art that conceal: Fm":zs
art; in other words the perfect art o' : -
which Mr. Belasco I8 the supreme STARR /n ?:f:g’ssr WAY
master In our theatre. y
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DidYouHear . . . . . ?

That Mr. Ziegfeld Believes

in Lower Theatre Prices,

That Miss Barrymore Has a New Play and That
Miss Lawrence Will Play Tragedy?

'By LUCIEN CLEVES.
LORENZ ZIDGFELD, Jr, had
F just come back from Boston to
report that the road tour of
the *Foll:zs" opened thers with the
largest recelpts the company had ever
drawn when he stopped talking about
that Incident long enough to discuss
the important question of theatre
prices. The "Folllea” are less expen-
slve on the road than they were here

and the forthcoming “Frolle™ will be
accesslble at a lower rate than ever
before.

“The reduction of theatre prices

were of the gutter who recalls with
such sentimental emotlons the gen- |
erosity of the fathers of the youns!
men of the day. The play seems to |
have been through some such drastle
pro 5 of © tion or change
that It is certalnly not at present
what its author set out to make It
The abrupt ending for instance ls in
nll probability the result of so much
alteration that the playwriglit lost all
perspective. But It 1s not "Lllles of
the Fleld” that s so much a subject
of Interest as {ts kind.

Fannle Hurst's “Back Pay.™

Funny Hurst wrote “Back Pay,”
which is to the writer a much more
Interosting essay In the same field
since It has more sincerity and filed
one act of the four with the chatter
of the gold diggers, which does not
In this marticular play last into the
other ucts. There are one or two other
dramas impending In which the same
materinl {# used. It cannot be that
the public I8 Just as much Interested
in this passing manifestation of the
deml-rep as It may be In the charac-
terigtic tales of rural 1ife,

Is It, then, that the authors are too
lacking In enterprise to hreak new
ronds? Do they follow the line of least
renlstance In warming over the (a-
millar material? Are they facking in
ambition or Imagination that they are
satisfied to offer the alternution of
country play and bedroom farce, of
choros girl chatter and small town
ascents to fortune?

Tt Is always cnough to reply that
giving the public what It wants s a
business that the managers under-
stand better than thelr oritics, Some-
‘timea we wonder. Certainly the ap-

had to come,” Mr, Ziegfeld sald to the
reporter of Tue New Yonk HerALp, “in
gpiie of the raise of the schedule of the
‘Follies' this summer to §5. 1 could
not put a §2560,000 in a small theatrs
like the Globe and not lose money.
When it came to sending this Natlonal
Institution on the road, 1 felt It a duty
to show my loyalty to the public by
reducing the prices, since 1 have had
such generous support during the fif-
teen years I have sent the ‘Follies'
through the country.

“The result of this will be a season
without a cent of profit to me. Bo
great s the cost of transportation and
costuming, no advanced
nries of actors and musicians, that I
shall have no possible margin of profit.
But T had contracted to send the ‘Fol-
liea" to certaln cities and T am already
assured a aold out house for every
night in every city they visit, The in-
crease In the cost of the ‘Follies’ has
during the years bheen enormous, The
ofMiclal books show that the first year
the cost was about $25,000, while this
season It took $224,708 to prepars the
sghow. Buch an Investment Is,
course, hazardous In hard times,

“T knew the reduction of prices had
to comie. [ know too that the publle
a8 not fickle and will patronize the
‘Follles' rather than any of the numer-
ous revietra which Imitate mine with-
out approaching it, T believe that the
tax should be five Instead of ten per
eont. T also know that too many ac-
tora are recelving salaries out of all
proportion to thelr aliliting.

Miss Barrymore's New Role,
V'hen Ethel Barrymore nosds a muo-

are the sal- |

cf|

Altlos Duer Miller. Tt 1a founded on
“Manslaughter,” which has jJust ap-
peared serially.

in this play Milsa Barrymore will act
the part of a wilful and headstrong
dnughter of a parvenu, who s withal
nable In nature and good (n heart

Taland road a trafllc cop whom she had
previously tried to bribe. Of course the
District Attorney who brings about her
conviction ls the same one she had pre-
wionaly loved and flouted. But two years
¢f Imprisonment on the charge of man-
slaughter work a change In her char-
acter. She {s even worthy to marry the
all but disheartened District Attornoy
when she ¢ free after her prison term.

Tragedy for Miss Lawrence.

The medimval Spanish tragedy which
8am Harris has nccepted from William
Archer will not after all be produced
untll after Christmas, Mr, Archer Is
anxlous to ba hers for the first perform-
ance and Mr. Harrla is just as anxlous
to have him here. Hence the postpone-
ment. Trobably Mr. Harris feels more-
over th t Just at the minute he has suc-
| cennen cnough on hia hands,

In the meantima Miss Margaret Law-
rence, who will make her first appear-
ance an a tragedienne In this drama of
tha Velasquez perlod in Spain, will be
seon In another of Mr. Harris's enter-
prises; It was a surprise to Mr. Archer
| to have Miss Lawrence selected for tho
| role In his serious play as he had known
her only as 2 comedlenna.
| “But you have the face of A comed!-
enno,” the playwright protested gallant-
|ly. *Think of an actress playing trag-
tdy with a pretty, retrousse nose like
youra! la such a thing possible, a trag-
edlenne with a retrousse, plguant nose,
| blond halr and blue eyea?"

“Some of the very wickedeast women
| I know,” Miss Lawrence answered nc-
cording to the fable, “have turned up
noses, blus eyes and blond curls and

| look as If butter would not melt In thelr |

mouths.*

At this overwhelming proof of his
| mistake, Mr. Archer withdrew all objec-
| Hons to this new style of tragedienne.

Sarnge Rises to Polnt of Order.
“ "What's all the shootin® for? may I

|beg In the words of George M. Cohan,”

ianks Henry W. Bavage. “In the cnst of
| “The Merry Widow' there are alx Amer-
| lean singers, which makes the proportion
'about L0 per cent. So the native artist
& well rapresented, 1 would gladly have
them all Ameriesns, but that does seem
o somewhat difficult matter to arrange.

“Onae of the troubles with the average
voung Amerienan singer Il that he or

cenpor to Zoe Aking's Immensely unrr--m-]niwv—-;: can as readlly be one na the

ful *Declasnos,™

which Is repeating on | cther—wants a largs salary before the

the road again thle season all Jts first | singer has learned the least thing about

pearance of (he theaires on  these
autuma nights would not indlcate that

triumphs, she will act In a new play by

siage technigus, I am willlng to pay

She |
kills while speeding her car on a Long |

ARNOLD
in " The VAN DYCK"
Greenwich Yillage Theatre,

DA

MIC.‘.'D-L{

ELENA /n
OVE DREAMS?
Times Square
Theatre.

ALLAN ?OLLOEK.
n "A BILL D EM i
n George M. ghan th

sny prics necessary to get the best avall-
able talent. But not only for my own
snke but for my public, I must expect &
certaln amount of aklll

“It must Inevitably follow that the
forelgn singer has a surer technique
| when they have a period of tralning mo
| much longer than otr Americans, It
in Impoasible to have tralning when
there are salaries to be pald the same
that finished artists recelve,
delighted to engage American artlsts
and pay them whatever salary they may
be worth so long as I am getting a
tralned artist. As a matter of fact, I
iove nothing
task of engaging my own country peo-
ple and pay them large salaries.”

Irving Berlin's Fixed Charges.

Wouldn't It Jar the old time theatre
manager to rend this reps*t from Sam
H. Harrla of how much It costs to run
The Musle Box Review? Mr., Harria
ptinped thess figures ta the reporter for
Tur New Yonk Henarp:

“The production cost §$200,000. The
Pearl number alone represcnts an out-
lony of §35,000. The cost of operating
the production and theatre averages
22,000 weekly. Of this amount $15,000
goes for salarlea te the company, The
woukly bill for musicians 1s $3,000.

“Bachstage there are soventy-five

But I am |

batter than the pleasant |

rtagehands whose weekly salaries ag-
gregate $2,200. The balance of $2,200
s upent and pald for advertislng, print-
| Ing tlekets, lighting, In salaries for the
house manager and his assistanta, the
treasurers, ushers, reat room attendants,
cleaners, porters, &'

Is It to be wondered at, then, that
speculators ars getting $8 a ticket for
this high priced performance?

Players and Dramatist,

When little Margolo Gilimore .mads
|such a great success In “The Famous
Mra. Falr" thera were dire predictions
that some manager would make her a
#tar and thereby ruin her chance of any
artistlo progress. The worst has hap-
pened  George C. Tylor has engaged
Milnz Gillmore to be the star of Eugene
O'Nelll's fortheoming *““The Straw.” But
in order to put all the wisencres to ocon-
fualon Miss Gillmore has exacted from
Mr. Taylor that she shall In no way and
at no time be referted to as the star of
the play. Ons head etill seems tb be
on straight,

Harry Davenport,
beantifully human and lifelike perform-
ance of the clergyman In *Thank You,"

versary on the stags,

Y PAINTER in

mment an fhe Plays

Mise ELEANOR
“The LAST
WALTZ?

Century,

Faﬁr'lé
MARINOFF
in"The HEP.%T
Belmont Theatre

who givea such a |

t# Just now celebrating his fiftleth annl-
acting ought

\

0 offer gpome sort of proof to the un-
convinced that good art was always
the same, whether It came In the earliest
ypalmy days or in the later A, M. Palmer
days, Mr, Davenport was born to the
theatre purple. He Is a son of the late
#. L. Davenport and a younger brother
of the late Fanny Davenport, to name
only the most {llugtrious of this stage
fumily, Mr, Davenport s the husband
of Phyllls Rankin, a daughter of the late
Mr. and Mre. McKes Rankin. He and
his wife acted In the first production of
*“The Bells of New York.” He was young
Bronson and shas Mlle. Fish

Tom Cushing, who has, along with
Hlagcoo Ibanes and Winchell Smith, put
two successful playe to his credit this
senson, will have a third trial later In
the year, when David Belasco will pro-
duce one of his dramas, Mr. Cushing,
who s & graduate of Tale, studled his
present profession during his years of
activity as a teacher In the Westmi
Bchool at Simsbury., Pedagogues are in-
vading the theatre. Charlton Andrews,
when he translated French plays first
was 8 teacher of languages In Brooklyn.
His first original effort was “Ladles’
Night.," He was also engaged to convert
Alfred Bavolr's farce, “The Elghth Wife
of Bluebeard” Into a bedroom play,

—_—

Singer Heads the
Vaudeville Bill
At the Palace

Miss Adele Rowland In a recital of
song and story, Carl Randall and com-
pany in dances, the Four Mortoms, Paul
Whoitemar and his Palais Roynl band
and Jokd Steel, In a song offering, will
be another of the multiple-powered bills
promised for the Palace tha coming
weclk,. W. G. Flelds's ecoentric farce,
“The Flivvertons and Thelr Family
Ford,"” will be another act. Others will
te Burns and Freda, Elmer El Cleve and
two surprise features.

The chist acts at other waudeville
houses follow ;

RIVERSIDE—Harry Fox and com-
pany, Franklyn Ardell and cmpany.

EIGHTY-FIRST BTREET — CGeorge
Jeesel and company, Mabel Jullenne
Beott in the photoplay “No Woman
Knows."

COLONLAL—Hasgsar Short's “Ellck
Klick,” the Avon Comedy Four,

HAMILTON—Karyl Norman, Arman
Kallz and company.

ROYAL—Henry Santrey and his
band, Harry and Anna Beymour.

ALHAMERA — Harry Carroll and
company, Margaret Youmg.

FORDHAM—'"Twentieth Century Re-
vie,"” Laszar and Dale,

LOEW'S STATE—Fay Marbe, Gareth
Hughes in the photoplay “Oarments of
Truth.”

PROCTOR'S FIFTH AVENUB—
“Parlor, Bedroom and

PROCTOR'S TWENTY-THIRD
ETREET—Beaggy and Clause, Neapoll-
tan Duo.

PROCTOR'S FIFTY-BHIGHTH
STREET—Mrs, Gene Hughes and com-
pany, Burke and Durkin,

PROCTOR'S ONE HUNDRED AND
TWENTY-FIFTH BSTREET - Pan-
American Four, Walter Fisher and com-
pany.

Surprise Programme
For the Winter Garden

Bert Clark and Flavia Arcaro are
among the names announced a§ #o-
knowledged “teasers” for a surprive Lill
to be presented at the Winter Garden.
Others are Georgle PTI::lce. hnnrnn lmi
Regal and Moore. e rmnud:r o
the programme will be disclosed at the
opening performance.

At the Shuberts Forty-fourth street
theatre Cecll Lean and Cleo Mayfield, El
Brendal and Flo Bert will be the feat-
ured players.

“Nice People” to Be
Played in Brooklyn

Miss Franeine Larrimore will be geen
in “Nlce People,” n comedy by Rachel
Crothers, at the Montauk Theatre beglin-
ning to-morrow night, under the direc-
tion of Bam H. Harris, with the original
New York cast and production brought
from a sesson’s Tun at the Klaw The-
atre, New York. Among those in the
supporting cast are Rod La Rocque.
Louise Prussing, Merle Maddern and
Gordon Alexunder.

Gllda Varesl will appear at Teller's
Shubert next week In Brock Pember-
ton's production of “Enter Madame,"
the high comedy of operatlc llife, by
herself and Dolly Byrne, In which she
attained popular success at the Fulton
Theatre last season. Henry Stephen-
son has the male lead.

“Irene,” the musical comedy record
breaker, remalns at the Majestlc The-
atre.

Eddle Leonard, Emma Carus and
Ruth Budd will be the headliners at the
Orpheum. Others will be *The Love
Hace,” Miller and Capman and Hl Rey
Sisters and company.

The usual B. F. Kelth Sunday concert
of headliners will be glven this evening
at the Academy of Musle,

Pola Negrl In “One Arablan Night”
will be the photoplay feature at the
Strand.

“Hurly-Burly” will be the burlesque
offering at the Btar,

“Merry Widow” Soon
Starts on Long Tour

**The Merry Widow" to-morrow begins
the last two weeks of Its New York en-
gagement, and despite its success at the
Knickerbocker, Henry W, Savage In-
tends to keep to his advance promise
and send the Lehar operetta on a forty
weeks' tour of twenty-flve American
citles, while his “International singing
cant” of opera stars ia still Intact.

‘Both Mme, Lydia Lipkowska and Mias
Dorothy Francis, who have the two prin-
clpal feminine roles, have been “loaned’
to Mr. Savage for this seanon only by the
Chlcago Opera Assoclation. Reginald
Pasch, the Dutch tenor who plays the
Princc's role, will probably be seen naxt
semson in leading Wagnerian roles.
Frank Webster, Engllsh tenor, will re-
turn to Covent Garden, London, and
Georges Dufranne to the Opera Com-
lque, Paria

-

Calendar of the New Plays

Waldron.

Misa Heslen Hayes In the leading

Milten

lipa Tead and Eldney D. Carlyla

Platt.
TIMES SQUARE THEATRB—Ollver

MONDAY.

GEORGE M. CONAN THEATRE—Charles Dillingham will present Allan Pol-
lock, supported by Miss Janet Beocher, in “A Bill of Divorsement,” Lon-
don dramatle success, by Clemence Dano. This will be the star's first
stage appearance nincs August, 1914, Basil Dean staged the production,
The balance of the cast includes Miss Katharine Cornell and Charles

GAIETY THEATRE—The Wren,"” & new comady by Booth Tarkington, with

egemont of George C. Tylor and A. L. Erlanger. It tells of a certain Uttle
group of people In A summer boarding houss In Malne. George Fawoolt
returns to the “speaking stage” to create an important part. Leslle How-
ard will have the part of & susceptible artist-lover. Otliers will be John
Flood, Bam Reed, Marion Abbott and Pauline Armitage,

GARRICK THEATRE—The Theatrs Gulld will open Ita semmon, presenting
“Ambush,” by Arthur Richman. Its mcenes are Iald In the homs of a clerk
in Jersey City. Berause of its unususl construation Frank Relcher, In the
leading part, ta on the stage continuvously.
the part of the duughter, and others In the cast are Jane Wheatley, Kath-
orine Proctor and John Cralg. The production has besn staged by Robert

GREENWICH VILLAGE THEATRE—Arold Daly's company begins ita soa-
gon with a double bill, comprised of “The Children’s Tragedy™ and “The
¥an Dyel® The first play, written by Carl Schoonherr and tranasiated by
Benjamin F. Glaser, will have as it players Miss Nedda Harrigan, Phil-

comedy from the French of Andre Savoir and Plerre Ducrox. Mr. Daly
will play the part he originated hers, and Willlom Norria, comedinn, will
piny Holbrook Blinn's pact. It I8 adapted from the French by Cesmo Gor-
don Lennox. Both playe staged by Mr. Daly, with settings by Livingston

dramn, “Love Dreams,” by Ann Nichola. The ncore is the work of Werner
Janssen, whila Mr. Morosco supplied the lyrica. Tha story ls of the love
adventures of a prima donna, The cast Includes Miss Vers Michelena,
Orrin Johnson, Tom Powers and Miss Maude Eburne,

role, will be presentsd umder the man-

Miss Florence RHidridge plays

The second play is A onea act surprise

Morosoo will present the new melody

The Greatest 'ng Goods
World

Store in
Madison Averte and 45th Stessd
New York '

After
the Game

New York was never so
beset” with sport.
A world series and a

hunter’s moon at the same
time—and the Greatest
Sporting Goods Store in
the World to visit after the
game.

With the blazed trafl
crossing the boulevard as
the 'ast player is crossing
the home plate—and as
many ducks on Long Island
Sound as there are fans at
the Polo Grounds—what
;l;?‘l?ﬂ can the sportsman

After the game he will go
—alter the game.

Off to the
Bird Country

uns from the
inest makers.
ck and guns
for use—with the cor-
rect loads for each.

Gun cases, ammunition cases,
luncheon kits, game bags, game
calls, sportsmen’'s flasks—every
item that the hunter needs, for
Northern shooting or Southern
shooting—upland or lowland.

Tweed Cl_othes Made
as Tweeds Should Be

Shot
world’s
Guns for duc

For city and country—
train and steamer—motor
car and shooting.

Women'’s and men’s Fall
topcoats, town suits, ridin;

and hunting suits—tail-
ored with a freedom and
smartness which belong
distinetly to tweeds.

Men's tweed town and travel
suits, $45, $50, $60 and up, in the
most varied assortments— knick-
erhocker or long trouser styles—
Ry oy

caj an
pelected top:rm with them.

Write for New Booklet Showing Men's
:.d'r Women's Fall and Winter,
Outfits

fibercrombie
& Fitch Co-

EZRA H, FITCH, President
Madison Avenue and 45th Strest
New York

“Where the Blazed Trail
Crosses the Boulevard”
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